1. Foundations

2. Create

3. Perform

4. Respond

5. Connect

10. Understand that artist works

- .
e 1. Use foundational 9. Integrate knowledge |influence and are influenced by
S |knowledge and skills [PANCLEE T o o - ) . . . .
c X X o 3. Create original artistic| 4. Revise and complete 5. Develop and refine 6. Make artistic choices in 7. Analyze and construct o and personal experiences |personal, societal, cultural, and
£ |while responding to, [elAEleIReI{GE] o o e ) ) ) ) o 8. Evaluate artistic work ) . ) . ) )
n creating, and JR work. original artistic work. artistic techniques and order to convey meaning interpretation of artistic by applving criteria while responding to, historical contexts, including the
8 presenti’ng artistic : work for performance. through performance. work. Y. applying : creating, and presenting |contributions of Minnesota
Q
S lwork artistic work. American Indian tribes and
communities.
3.0.3.6.1. Make a musical
The benchmarks are i i ile singi i 3.0.4.7.1. Identify musical [3.0.4.8.1. Identify which
integrated across the 3.0.'2.2.1. Impro_wse 3.0.2.3.1. Choose a 3.0.2.4.1. Change selected|3.0.3.5.1. Demonstrate f:h0|ce while snang. playing i i y i i / i 3.0.5.3.1. Sing or play 3.0.5.10.1. si lay i
g musical soundsin [ 2-Y.4.2.L. ical d : ) - : instruments, or moving to explore |opposites while listening to |of two contrasting musical |, ! - .0.5.10.1. Sing, play instruments, or
other strands, response to teacher musical sound to share musical sounds using moving, singing, and playing he eff f ical el i i i i i i instruments using a familiar listen to music from various cultures.
b /b y cuez usi u " lteacher feedback. instruments with others. ::e e ectslo rr?uil;lta elemg;nsf.t a;]d |nt_eract|ng with a variety tsel:ecltjlons is preferred, and song that you have learned. -
ighlighted in bold. . or example: high/low, loud/soft, |of music. ell why.
K fast/slow
. 3.1.5.9.1. Identify an 1 i
The benchmarksare (3771, Generate  |3.1.2.3.1. Choose musical 3.1.2.4.1. Change selected |3-1-3-5-1- Demonstrate 3.13.6.1. Follow the teacherto|3 3 4.7 1. Identify steady |3.1.4.8.1. Identify emotion experienced ?.tl.S.tlo.l. $|nfg, play 'T‘Str“mims or
integrated across the |musical ideas usinga  |ideas to share using a e g moving, singing, and playing |Start, stop and stay together |peat while listening to and ~ |differences between two P Isten {0 MUSIC from various Cuttures,
- S musical ideas using teacher |. X K . . : . K R when singing, playing including music from Minnesota
other strands, I|r_n|ted set of rhythms or Ilmlted set of rhythms or feedback. instruments with others, and |throughout an established interacting with a variety of | contrasting musical ! ’I‘ ] American Indian tribes and
1 highlighted in bold. |pitches. pitches. alone. musical form. music. selections. :glsjtsriléments or listening to communities.
3.2.4.7.1. Identify
3.2.2.3.1. Preserve . .
The benchmarks are repeating patterns and 3.2.5.9.1. Identify a part
. d he |3-22.2.1. Generate personal rhythmic or 3'2'2'4f1' Change .selected 3.2.3.5.1. Develop vocal 3.2.3.6.1. Perform music with and P .g P 3.2.4.8.1. Apply personal i y, P 3.2.5.10.1. Sing and play instruments
integrated across the X ) ) A rhythmic or melodic X ; . ) expressive elements . . of a musical selection that I -
rhythmic or melodic melodic patterns using a . and instrumental skills to for others, using technical preferences in evaluation ) from different genres of music from
other strands, X patterns using feedback " N P X d . while listening to and i i i connects with you . X iod d ol
AT i Bl patterns. system of notation or from others perform a variety of music.  |accuracy and expression. ) : " ¢ when listening to music. I various time periods and places.
) |ghlighteclinioold: recording technology. ' interacting with a variety of personally.
music.
The benchmarks are 3:3.2.2.1. Create or 3.3.23.1. Organize h 3'3'4'.7'1' Identify and 3.3.4.8.1. Explain personal 3.3.5.9.1. Describe a
ot d h improvise rhythmic or chosen musical patterns [3.3.2.4.1. Arrange musical [3.3.3.5.1. Refine vocal and 3‘3'3_‘_6'1‘ Perform music forg describe elements that preference of music memory, feeling, or story |3.3.5.10.1. Describe cultural uses of
egrated across the [melodic patterns ) ) . X - specific purpose, using technical |make contrasting musical ) ; o . . . - . . .
other strands containing long into phrases using a patterns using feedback |instrumental skills to perform |\ o oo orecsion, and ) ) selections by identifying associated with music music from different time periods and
- - system of notation or from others. a variety of music. i " ' selections different from music elements that that is listened to or places.
highlighted in bold. sounds, short sounds ! interpretation. each other. N
3 and rests. recording technology. generate personal interest. performed.
The benchmarks are [3.4.2.2.1. Create or 3.4.2.3.1. Organize 3.4.4.7.1. Identify and 3'4'4'8'1' App|y teacher- 3'4'5t'_9'1' Descn.be d
integrated across the ir;1 .ro.vi.se.melodic chosen musical phrases |3.4.2.4.1. Revise a musical |3.4.3.5.1. Apply developing|3.4.3.6.1. Perform music by describe elements that ﬁ:ﬁ;‘g;dsggi{;:nfsrvaluate emotions expenence 3.4.5.10.1. Compare and contrast
P ) . |into a short composition ~ |composition as a group vocal and instrumental skills |accurately responding to musical [create contrasting " |when performing or cultural uses of music from different
other strands, phrases using specified | ! ; - performances, citing specific | jistening to a musical i i
highlighted in bold tonalities using a system of notation |using feedback from others. |to improve performance. terms. performances of the same elements and e g i rel ! time periods and places.
ighlighted in bold. . : N . selection and relate it a
4 or recording technology. musical selection. characteristics. personal experiences.
3.5.4.8.1. Apply
3.5.2.2.1. Create or : 3.5.5.9.1. Compare and
TebendnmEisee |» ) : 3.5.2.3.1. Organize 241 Revi ical |3-5-3-5:1. Demonstrate 3.5.4.7.1. Identify the collaboratively developed ntr motion . . .
integrated th improvise rhythmic or chosen musical phrases 3.5.2. s ROVISE AMUSICAL | o) o instrumental skills  |3.5.3.6.1. Perform music by .y __|and teacher-provided criteria cont ?St emotions 3.5.5.10.1. Describe relationships of
Integrated across the Imelodic phrases using | ) ) composition using feedback . . . : elements used in a musical " experienced when . PR
e - into a given form using a appropriate to the responding to notation and active N 3 to evaluate musical musical genres to cultural or historical
other strands, specified tonalities, X from others and self- . " B selection to convey its i erforming or listening to
o X meters or chord system of notation or reflection performance of music's listening. o selections or performances, [Periorming ening contexts.
bizhlightedinlboldy cheasgseg cho recording technology. ’ cultural context. possible intent. citing specific elements and 1W? different musical
. isti tions.
5 characteristics. selec
3.6.3.6.1. Perform music for an . .
3.6.2.2.1. Create or 3.6.2.3.1. Develop a 3.6.4.8.1. Apply 3.6.5.10.1. Explain ways that music
audience by responding to . ;
jl'h:z ber;charks atrhe improvise musical composition consisting |3.6.2.4.1. Revise a musical |>-0-3->-1- Collaborate asan |~ " - an)t/j ap[F))Iying r?musical 3.6.4.7.1. Describe how  |collaboratively developed ~ [3.6.5.9.1. Share how is used to represent cultural
Integrated across the |, . i i i i i il ifi i i . . . . .
& ideas that can be of a melody using a composition using self- ensemble to refine and elements and technical skills. musical elements contribute |criteria to evaluate musical - |specific musical selections  (;gentity, including Minnesota
other strands, . . . : prepare music for " ) to meaning in a musical selections or performances, |relate to personal, social ) . .
bined int t f notat reflection For example: Audience being a 9 p ! A Indian trib d
highlighted in bold.  [<O™MP!nedintoa system ot notation or ' presentation or performance. i ’ selection. citing specific elements and |and emotional experiences. |Merican indian tries an
6 enie melody. recording technology classmate, friend, online platform, chargctzristics P communities
i ) or a large group. : )
3.7.2.2.1. Create or
improvise musical . :
) 3.7.4.7.1. Identify the 3.7.4.8.1. Identify and use
o R e ideas that can be 3.72.3‘.1.. Develqp a 3.7.3.5.1. Demonstrate an 3.7._3.6.1. Perform music for an musical or technical skills |a variety of techniques to 3.7.5.9.1. Describe wh
combined int composition consisting of a ; . . audience by responding to X R PP bttt V' 13.7.5.10.1. Identi Itural or
h o} e oa 3.7.2.4.1.R entify cultural o
e e o melody with expressive |- -2-4 L evise a understanding of various notation, using expressive skills needed in musical evaluate the qualities of a |\ arious musical choices historical inf cal
m wi iti i i ' : - N istorical influen n musi
other strands, elo y. elements using a system composn_lon t? Inclu?e genres and styles of music by [, example: Audience being a select_lons to convey musical performance. are made when creating sto C? . uences on musica
highlighted in bold. | SXPressive elements. |o¢otation or recording | ©XPTeSSIVe elements. applying musical elements | ¢jagsmate, friend, online platform, |meaning or possible intent | For example: Student or performing music. compositions.
For example: technology. to prepare for a performance. | 4 jarge group including cultural or generated criteria, rubric,
X historical contexts. rating scale.
Dynamics,
7 articulations, tempo.
3.8.2.2.1. Generate
rhythmic, melodic, or (3.8.2.3.1. Develop a 3.8.3.6.1. Perform music foran ~ |3-8:4.7.1. Analyze and 3.8.5.9.1. Describe h
The benchmarks are  |harmonic musical composition in a specific _ 3'8'3‘_'5'1' Demonstrate audience with technical accuracy |discuss the use of 3.8.4.8.1. Identify and ST kescr: Z ow g 3.8.5.10.1. Describe how music
integrated across the |ideas that include form that includes 3.82.4.1. Revisea persistence §Nd N and stylistic expression to convey  |elements in musical describe the musical and | !"terests, knowledge, and) 4 dividuals and societies to
other strands, expressive elements. |expressive elements  |COTPOsiion draftintoa - Jeooperation in refining |the composer's possible intent. | selections to convey technical skills evident in |*KIIS réfate topersonal | o " L e heritage, and
highlighted in bold.  |F. le: ) tati completed work. musical selections for For example: Audience beinga | meaning or possible intent ; choices in the creation or commurl'nit ' ’
. or exa.mp e: using n.o ation or performance. classmate, friend, online platform, including cultural or a performance. performance of music. y.
Dynamics, recording technology. or a large group historical contexts.
8 articulations, timbre.

HS

The benchmarks are
integrated across the
other strands,
highlighted in bold.

3.9.2.2.1. Improvise,
arrange, or modify
phrases that
demonstrate
understanding of
musical elements.

3.9.2.3.1. Select multiple
musical ideas, original or
existing, to create drafts of
music using notation or
technology, where
appropriate.

3.9.2.4.1. Revise or arrange
a composition to become a
completed musical work
using current technology (as
available) to preserve the
composition.

3.9.3.5.1. Utilize multiple
rehearsal strategies to refine
performance, using
technology where
appropriate.

3.9.3.6.1. Perform contrasting
musical selections for an
audience, conveying meaning
through interpretation of the
musical elements and expressive
qualities. For example: Audience
being a classmate, friend, online
platform, or a large group

3.9.4.7.1. Interpret musical
elements and cultural or
historical contexts embedded
within a musical selection to
express possible meanings
of the composer or
performer.

3.9.4.8.1. Evaluate music
performances using
commonly accepted
standards, to demonstrate
an understanding of musical
elements. For example:
MSHSL adjudication forms,
student generated criteria,
rubric, or rating scale.

3.9.5.9.1. Synthesize
knowledge and personal
experiences when
responding to, creating, or
performing musical work.

3.9.5.10.1. Demonstrate an
understanding of how musical
selections are influenced by or impact
personal, societal, cultural, or historical
contexts.




